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UCNI NACRT PREDMETA / COURSE SYLLABUS

Predmet: Peti prizore in podobe: upodabljanje v starejsi vokalni zahodni glasbi
Course title: Singing Scenes and Images: Representation in the Early Vocal Western Music
Studijski program in stopnja Studijska smer Letnik Semester
Study programme and level Study field Academic year Semester
Primerjalni Studij idej in kultur, | DedisCine in dediSCinski procesi v ,
e L ) e o Brez letnika /
doktorski Studij 3. stopnje kriticni perspektivi
Comparative Study of Ideas and | Heritages and Heritage Processes
P Y q 'g " 8 . Not specified /
Cultures, doctoral study 3™ cycle in a Critical Perspective

Vrsta predmeta / Course type

‘sploéno izbirni / general elective

Univerzitetna koda predmeta / University course code: ‘ P2026-18
Predavanja Seminar Vaje Klini¢ne vaje Druge oblike Samost. delo ECTS
Lectures Seminar Tutorial work Studija Individ. work
20 10 | | | | 150 || 6

Nosilec predmeta / Lecturer:

| doc. dr. Katarina Ster

Jeziki / Predavanja / Lectures:

slovenscina, anglescina / Slovenian, English

Languages:

Vaje / Tutorial: | /

Pogoiji za vkljutitev v delo oz. za opravljanje studijskih
obveznosti:

Prerequisits:

Za vkljucitev v delo ni posebnih pogojev.
Priporoca se predhodno poznavanje temeljnih
teorij ter raziskovalnih metod s podrocij
etnologije, antropologije, folkloristike, kulturnih,
dediscinskih ali sorodnih studij.

There are no specific prerequisites. However,
prior knowledge of basic theories and research
methods in ethnology, anthropology, folklore
studies, cultural heritage studies, or related
fields—is recommended.

Vsebina:

Content (Syllabus outline):

Podobe in prizori vsakdanjega in posebnega, ki
jih nazorno predstavlja likovna umetnost, so
pogosto prisotni in pomembni tudi v dediscini
umetnostne pesmi, v kateri besedila skozi
glasbo zaZivijo na poseben nacin. Predmet se
posveda  glasbenim  upodobitvam  oseb,
predmetov, okolja in dogajanja nekega Casa in
prostora v izbranih repertoarjih starejse
zahodne (predvsem srednjeveske) umetniske
glasbene dediscine, ki se gibljejo med zapisom in
ustnim izroc¢ilom, fiksnim in improviziranim v
okviru posameznih zgodovinskih kontekstov in

povezav ter razlicnih mozZnosti izvajalske prakse.

Images and scenes of everyday and special
moments, vividly presented in the visual arts, are
also frequently present and important in the
heritage of (art) songs, in which lyrics especially
come to life through music. The course focuses
on musical representations of persons, objects,
environments, and events of a particular time
and place in selected repertoires of Early Western
(primarily medieval) artistic musical heritage,
ranging from written and oral traditions, between
fixed record and improvisation, as well as within
the framework of individual historical contexts
and connections and various possibilities of



https://cris.cobiss.net/ecris/si/sl/researcher/20158

Teoretski del predavanj in seminarja je
namenjen predstavitvi glasbenega, besedilnega
in zgodovinskega konteksta, usvajanju izhodis¢
za analizo in razumevanje vsebin ter njihovi
teoretski aplikaciji. V prakticnem delu Studentke
in Studenti procese nastajanja in ustvarjanja
tovrstne glasbene dedis¢ine analizirajo in —
glede na interes vsakokratne skupine — v praksi
lahko preizkusijo tudi sami, saj je del predavan]
in  seminarskega dela  posveCen  tudi
neposrednemu izvajanju v skupini.

Predmet temelji na izbranih glasbenih
repertoarjin (l) gregorijanskega in kasnejsSega
liturgicnega, tudi protestantskega korala,
predvsem s slovenskega ozemlja (koralne oblike,
liturgi¢na funkcija in vsebina spevov, podobe
svetnic in svetnikov, modalnost, ustna/pisna
tradicija, ucenje in spomin, formulai¢nost in
improvizacija, retori¢nost in podajanje besedila,
koral v moskih in Zenskih cerkvenih ustanovah),
in (I1) zahodne srednjeveske verske in posvetne
pesmi (posvetne zvrsti od del trubadurjev do
minnesangerjev, akvitanski versus in francoski
conductus, povezave s slovenskim prostorom,
kasnejSe polifone zvrsti, v katerih se kaZe
zgodnejsa tradicija).

Predmet naslavlja pomembna vprasanja, ki se
zastavljajo ob teh repertoarjih in jih je mogoce
aplicirati na druge glasbene repertoarje in SirSe
kulturne fenomene v dolocenih zgodovinskih
obdobjih. To so: kako so podobe zaZivele v
glasbi; kaj je upodobitvenost glasbhe v
dolo¢enem obdobju pomenila in kak$na je bila
njena funkcija; kaksna je bila vloga besedila in
kakSna vlioga glasbe; kako je upodobitvena moc¢
glasbe vplivala na njeno diseminacijo; kako se v
glasbi razvijajo stereotipi podob; kaksSna je
vsakokratna vloga pevca/izvajalca; kaj pomeni
pojem glasbe, Ce ga apliciramo na izbrane
repertoarje in kako to razsirja nase pojmovanje
pojma glasbe in glasbene preteklosti idr.
Obenem Si predmet prizadeva za
prevrednotenje koncepta »umetniske
vrednosti« glasbe, kakrSnega je razvilo 19.
stoletje, ki je na raven najcistejSe umetnine

performance practice. The theoretical part of the
lectures and seminars aims to present the
musical, textual, and historical context, providing
the starting points for analysis and understanding
of the content, as well as the theoretical
application of this knowledge. In the practical
part, students analyse the processes of creation
and development of this type of musical heritage
and, depending on the interests of each group,
can also try it out for themselves in practice, since
part of the lectures and seminars is also devoted
to direct group performance.

The course is based on selected musical
repertoires (I) of Gregorian and later liturgical
chant, mainly from Slovenian territory
(plainchant forms, liturgical function and content
of chants, images of saints, modality,
orality/written tradition, learning and memory,
formulaicity and improvisation, rhetoric and text
delivery, chant singing in male and female church
institutions), and (ll) Western medieval religious
and secular songs (secular genres from the works
of troubadours to minnesingers,
Aquitanian versus and French conductus,
connections with the Slovenian region, later
polyphonic genres in which the earlier tradition is
evident).

The course addresses important questions that
arise in relation to these repertoires and can be
applied to other musical repertoires and broader
cultural phenomena in specific historical periods.
These are: how images came to life in music;
what the representational nature of music meant
in a given period and what its function was; what
was the role of the text and what was the role of
music; how the representational power of music
influenced its dissemination; how stereotypes of
images develop in music; what is the role of the
singer/performer in each case; what does the
concept of music mean when applied to selected
repertoires and how does this broaden our
understanding of the concept of music and music
history, etc. At the same time, the course strives
to re-evaluate the concept of the "artistic value"
of music as developed in the 19th century, which
elevated instrumental music to the level of the




povzdignilo instrumentalno glasbo, obenem pa
vsakrsno glasbo v sluzbi neke funkcije zavrnilo

kot manjvredno, Cceprav takSna glasba
predstavlia  temelje  evropske  glasbene
zgodovine.  Kriticno  bodo  vpletene in

predstavljene tudi vsebine sodobnejsega Casa, iz
katerih je Se vedno prepoznaven vpliv mnogih
idej iz besedil teh repertoarjev, pa tudi njihov v
glasbi uteleSen umetniski izraz, kar pri¢a o skriti
Zivosti in aktualnosti te danes skoraj neznane
glasbene dediscine.

purest art form, while rejecting any music that
served a functional purpose as inferior, even
though such music represents the foundations of
European music history. Contemporary content
in which the influence of many ideas from the
texts of these repertoires is still recognisable will
also be critically interwoven with the general
content of the course and examined. The course
will evaluate their "artistic" expression embodied
in music, testifying to the hidden vitality and
relevance of this musical heritage, which is
almost unknown today.

Temeljni literatura in viri / Readings:

Monografije / Monographs:

e Fassler, Margot. 2014. Music in the Medieval West. New York in/and London.

e Fontes, Jodo Luis, Diana Martins, Catarina Fernandes Barreira, and Mario Farelo, ur./eds. 2024.
An Embodied Religion: Materialities and Devotion in Medieval Europe. Berlin.

e Harper, John. 1991. The Forms and Orders of the Western Liturgy from the Tenth to the
Eighteenth Century. Oxford.

e Harrdn, Don. 1986. Word-tone Relation in Musical Thought: From Antiquity to the Seventeenth
Century. Neuhausen — Stuttgart.

e Hoefener, Kristin. 2022. Kultgeschichte als Musikgeschichte: Untersuchungen zu Ursprung,
Entwicklund und Verbreitung von Offizienzyklen zu Ehren der heiligen Kélner Jungrauen.
Paderborn.

e Gossen, Nicoletta. 2006. Musik in Texten — Texte in Musik: Der poetische Text als
Herausforderung an die Interpreten der Musik des Mittelalters. Basel.

e Leach, Elizabeth Eva, in/and Helen Deeming, ur./eds. 2024. Cultural History of Western Music
in the Middle Ages. London.

e Snoj, Jurij in/and Gregor Pompe. 2003. Pisna podoba glasbe na Slovenskem. Ljubljana.

* Snoj, Jurij. 1999. Gregorijanski koral. Ljubljana.

e Snoj, Jurij, ur./ed. 2012. Zgodovina glasbe na Slovenskem I. Ljubljana.

Izbrani rokopisni in tiskani glasbeni viri ter Studijsko gradivo. / Selected manuscript and printed
sources as well as study materials brought by the lecturer.
e Izbrani ¢lanki v slovenski in tuji strokovni periodiki (po dogovoru). / Selected articles from
international musicological journals.
e Izbrani zvoc¢ni posnetki v Naxos Music Library (Mreznik NUK) in drugih bazah (po dogovoru). /
Selected music recordings from Naxos Music Library and other databases.

Cilji in kompetence:

Objectives and competences:

Predmetno-specificne kompetence:

Studentke in  $tudenti bodo  spoznali
druzbenozgodovinske vzgibe za ustvarjanje in
poustvarjanje izbranih repertoarjev starejse
vokalne umetniske glasbe na Slovenskem in v
evropskem kontekstu. V ospredju bo obravnava
problematike funkcionalnosti/umetniskosti
glasbe izbranih slogov in obdobij, predvsem

Specific course-related competences:

Students will learn about the socio-historical
impulses for the creation and performance of
selected repertoires of early vocal art music in
Slovenia and Europe. The focus will be on the
issue of the functionality vs. artistry of music of
the styles and periods considered, and especially
the ritual function of this music. This will enhance




obravnava upodobitvene funkcije te glasbe, kar
bo poglobilo in razdirilo pogled Studentk in
Studentov na vlogo umetniskega ustvarjanja v

druzbi

nasploh in je relevantno tudi za

obravnave novejse glasbe. Studentke in $tudenti
bodo pri teoretskem delu predmeta poglobili
razumevanje interakcije med besedo in glasbo
ter njune zdruZene vloge v funkciji upodobitve
oz. reprezentacije. V prakticnem delu predmeta
se bodo z dolo¢enimi ustvarjalnimi postopki in
izvajalskimi praksami seznanili tudi praktic¢no.

Splo$ne kompetence:

Pri

metodoloske
preucevanje
zmoznosti

ustreznih odgovorov na
vprasanja
kulturnozgodovinskih

tem bodo usvojili interdisciplinarne
postopke, potrebne za
tega problema, in razvijali
analize, samostojnega iskanja
izbrana specifi¢na
aplikacije  splosnih  in
pojmov na

ter

glasbenozgodovinsko podrocje.

and broaden students’ perspectives on the role of
artistic creation in society in general, which is also
relevant to newer music. In the theoretical part
of the course, students will improve their
understanding of the interaction between text
and music and their combined roles in the
function of representation. In the practical part of
the course, they will also obtain practical insight
into  certain  creative  procedures  and
performance practices.

General competences:

In doing so, they will master the interdisciplinary
methodological procedures needed to study this
issue and develop their analytical skills and the
ability to independently seek out appropriate
answers to selected specific questions and apply
general and cultural-historical concepts to music
history.

Predvideni Studijski rezultati:

Intended learning outcomes:

Studentke in $tudenti

pripravijo pisno znanstveno nalogo na
obravnavanem podrocju;

dobijo teoreti¢ni in prakti¢ni vpogled v
izbrane glasbene repertoarje;

so sposobni  kriticno in  samostojno
razmisljati o upodobitveni funkciji v glasbi
razlicnih zvrsti;

bolje razumejo povezave med besedilom in
glasbo v okviru izbranih glasbenih Zanrov;
znajo z vidika predstavljanja podob
analizirati  glasbena  dela  izbranih
repertoarjev in svoje znanje aplicirati tudi
SirSe na druge vrste glasbe.

Students will:

e prepare a written scholarly work from the
field of study;

e acquire a theoretical and practical insight
into the selected musical repertoires;

e be capable of critically and independently
reflecting on the representational character
of various musical genres;

e understand the connections between text
and music within the musical genres studied;

e know how to analyse the representational
character of musical works from these
repertoires and also apply this knowledge
more broadly to other musical genres.

Metode poucevanja in ucenja:

Learning and teaching methods:

Oblike dela:

X Frontalna oblika poucevanja

X Delo v manjsih skupinah oz. v dvojicah
XSamostojno delo Studentov
Xe-izobrazevanje

Metode (nacini) dela:

X Razlaga

XIRazgovor/ diskusija/debata
X Delo z besedilom

Types of learning/teaching:

X Frontal teaching

XIWork in smaller groups or pair work
XIndependent students work
Xe-learning

Teaching methods:

X Explanation

X Conversation/discussion/debate
X Work with texts




X Proucevanje primera X Case studies
X Druge vrste nastopov Studentov X Different presentation
XVklju¢evanje gostov iz prakse Inviting guests from companies
Delez (v %) /
Nacini ocenjevanja: Weight (in %) Assessment:
Seminarsko delo, opremljeno z 80 Seminar paper with scholarly
znanstvenim aparatom apparatus)
Javni nastop ali predstavitev 20 Presentations

Reference nosilca / Lecturer's references:

Ster, Katarina. »'Allora piu gradito, che pil battuto': Franciscans from Koper and Their Baroque
cantus fractus.« De musica disserenda 20/ 1- 2 (2024): 153-206. DOI: 10.3986/dmd20.1-2.07.
Ster, Katarina. »Discubuit lesus: Skof TomaZz Hren, Gornji Grad in slovenski koral.« [“Discubuit
lesus: Bishop Thomas Chron, Gornji Grad and Slovenian Chant.”] Muzikoloski zbornik 59/1-2
(2023): 153—-194. DOI: 10.4312/mz.59.1-2.153-194. [C

Ster, Katarina. “A Chant Treatise in the Service of Two Monastic Traditions of the Modern Era:
The Case of the Musices Choralis Medulla.” Muzikoloski zbornik 56/2 (2020): 153-181. DOI:
10.4312/mz.56.2.153-181.

Ster, Katarina. “The ‘Prague Group’ of Music Manuscripts from the Charterhouses Zice (Seitz)
and Jurkloster (Geirach).” V/In: Sammeln, Kopieren, Verbreiten: Zur Buchkultur der Kartéduser
gestern und heute, Analecta cartusiana 337, ur./ed. S. Excoffon in/and C. Zermatten, 491-510.
Kartause Ittingen in/and Saint-Etienne: 2018.

Ster, Katarina. »Kdo je Begunka pri zibeli: Nekaj misli ob Lajovéevem samospevu.« [“Who is the
Refugee by the Cradle: Some thoughts on Lajovic’s song.”] MuzikoloSki zbornik 54/1 (2018): 31—
48.

Ster, Katarina. »Mary Magdalene, the Apostola of the Easter Morning: Changes in the Late
Medieval Carthusian Office of St Mary Magdalene.« MuzikoloSki zbornik 53/1 (2017): 9-53.
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